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NOW HIRING 



Earn up to $2000 plus 
For a VI 2 Week Season 

Have a /un summer at a 
Unique Camp in the Laureiitians. 

Join us lor action, excitement 
and socializing 

QUALIFIED? EXPERIENCED? 

Waterfront Director Rock Climbing 
Walerski Instructor Rollerblading 
Skiboat Driver nirvciinn 



Swimming 
Sailing 
Sailboarding 
Canoeing 
Arts & Crafts 
Drama 
Counsellors 
Guitar/ Piano 
Registered Nurse 
Nursing Assistant 



Bicycling 

Tennis 

Gymnastics 

Baseball 

Basketball 

Volleyball 

Soccer 

Disc Jockey 

Secretary 

Food Service 



MtL: (514) 485-1135 
Toll Free: 1-800-884-CAMP 
http://www.iciweb.com/maromac 



CAMP 
MAROMAC 

LAC QUENOUILLE 

A first class vacation etperlence 




Bruîopia 

Brew Pub * 

• in-HousE BRorav • 



OUR 'EictA, 

s ***** 



BREWS 



Shuffleboard • Darts 

HAPPY 20 ° Z 'P' ntS 

HOUR 53-SU 

*tx00-3i00f»* 

Always at least 
12different beers on tap! 

Live entertainment 
Thursday-Saturday 

1219 crescent 
Tel: 393-9277 






McGILL SPORT SHOP 

(QUALITY SPORT LTD.) „ ns 
475 Pine West Sports Centre 



H the great 

JANUARY & FEBRUARY 

SALE 

Canada's leader in activewear 
Active wear T-shirts, shorts, sweatshirts, 

hoods, polo shirts 



Everything on Sale Guaranteed lowest prices ever!! 

So low, you must come lo see us to belive it!! 

1. e. 1. Sweat tops • large McGill University Embroidery 
on front $19.99!! 

2. Misty Mountain Jackets $45.99!! 

3. Heavy Cotton T-Shirts crested at $8.99!! 



475 Pine West (Sports Centre) 



SQUASH AND TENNIS RACQUETS 
IGUARANTEED LOWEST PRICES IN THE CITY!! 



Bar Bifteck 




ST. LAURENT 



Antique decor: low prices Friendly Atmosphere 

Domestic beer on tap - Imported beers 



SUNDAY- SATURDAY 2i00 p.m. ■ 8i30 



Small glass 
Large glass 
Pitcher 




SUNDAY - THUR SDAY 8i30 p.m. - 3i00 a.i 
ALL WEEK • ALL DAY 2i00 p.m. - 3>00 a.m. 



Rum & Coke (double) $5.50 

Rnr Scotch $2.75 

Whiikcy, tequila, kamika/c peach schnapps, blue rise Shooters 
$2.50 or 5 for $10.00 



SECOND FLOOR AVAILABLE FOR ALL FUNCTIONS. (SUN-WED) 



Come early to get a good scat 11111111 D 

Pool tables videogames ■ I 

Newr a cmer charge 



FREE POPCORN 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 



«a* visual examination, OHIP accepted 
ta ’ glasses in 24 Hrs. on most prescriptions 



I DAY ACUVUE 

Goldstein & Goldstein Optometrists 

1 102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



3702-3704 boul. St-Laurcnt Tél.i 844-G211 



OPTOMETRIST! 



Students pay only $5 for eye exam 
& get $100 coverage towards 
eyeglasses or contacts - with your 
Vision Health Eyecare Insurance. 



• Eye Exam 

• Eye Classes (2 for i) 

• Contact Lenses 

Dr. David Kwavnick 

1535 Sherbrooke St. 

(coiner Guy) 



, O.D. 
w. 



933-8700 




NATIONAL 
STUDENT 
DEBT DAY 



Monday, February 2, 1998 
Shatner Building CaFeteria 
11:00 am - 3:00 pm 

Learn how to budget and you could 

WIN M 0 0 0 

toward your tuition 



Are you Frustrated Sign a CASA petition today! 
with your student loans? 

Petitions will be 

Force the government tabled to the Federal 

to make changes government 



For more inFormation, 

call Lisa Phipps, SSMU VP External at: 398-6798 
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Love in Three Phases 



by Taimur Ahmad 

Baiser d'Enfant (Québec, 16mm, col, 
18', 1995) 

Baiser d'enfant intimates a subtle re- 
flection on a form of love all too readily 
bleared by the lack of restraint in much 
contemporary film: eros, the sensual fab- 
ric of desire. An indulgent young woman 
spends the night baby-sitting a handsome, 
restive pre-pubescent boy. She is desirous, 
feverish. The opening sequence dips one 
awkwardly into a nymphal riverside 
dreamscape: the boy, with dreamlike, un- 
clad caprice, is seen straddling the tre- 
mendous trunk of a felled tree, ob jolly 
clichés, partially submerged in the elysian 
current; he and his babysitter-lover edge 
through the water anil embrace, deli- 
cately. 

But she is wrested from her clammy 
dream by her innocent, would-be lover, 
who, unable to sleep, wants company. 
They play cards. They wrestle on the floor, 
the boy- Lolitas'- blissfully unaware. But 
she resists the rippled anxiety of her im- 
petuous desire, and turns away, forlorn. 
“You're a big girl now,” he comforts her, 
in a rare moment of ripe, adult-sized em- 
pathy for her recent separation. 

Presently, she lulls him to sleep with 
suggestive words from, yes, The Little 
Prince: “Think how wonderful it will be 
when you have tamed me..." Finally, her 
poignant realization in a hackneyed mir- 
ror of self-reflection: her desire is not 
about the bov but about desire for the 



Three short films by local directors 



erotic itself. Despite the occasionally cal- 
low performances, director Julie Ilivon 
attempts to show in this short film how 
the erotic lies in imagining something 
other than, and beyond, the object of de- 
sire. And to be able to gesture this notion 
with subtlety and composure is indeed a 
difficult task. 

Dans le Parc Avec Toi (Quebec, 
16mm, 18', 1997) 

Marie-Louise and Pierre loll languor- 
ously in a park, in the mid-summer after- 
noon shade of oak and birch. She reflects. 
He reads. And director Julie Hivon again 
mulls sensitively over that perennially 
nebulous theme of love. It is a perfect af- 
ternoon in the park, brimming with a cer- 
tain idyllic unity. Marie-Louise puts her 
finger to her lover's face, and in a subtle 
gesture of affirmation, tastes his perspi- 
ration. He reads on. 

Curved against yonder tree sits a 
shirtless, tattooed youth strumming his 
brit-pop love-guitar, lending to the park 
that necessary insouciance. Foreground 
lovers repose in blithe indolence. She is 
playing with clay. On a nearby bench sits 
a heavily pregnant woman; the camera 
creeps toward her consciously breathing 
form drenched in a triumphant sweat: 
mother, primordial in all religions; the fe- 
male principle, genesial, womb. Mother, 
alone on bench with swollen belly, lonely, 
beyond space, and even time, yet coupled 
with the infinite solace of creation. 



The 




ill. 



Marie-Louise stares on at this mythic 
figure of love into which all experience is 
poured. And she wants her lover to no- 
tice the clay form she has just fashioned. 
He keeps reading. But we notice the in- 
sipid detail all too well, and smile an ap- 
preciative smile which, indeed, burgeons 
into an all too spastic grin when Pierre 
reveals, discreetly, that he is reading noth- 
ing other than L'Étranger-, ob cool, de- 
tached apathy. Yet she speaks with wist- 
ful words about a certain yearning for a 
child, for creation. He looks up, casually, 
impassively; our Mersault-fraud is, after 
all. no ithyphallic Hermes. They remain 
silent, and we are left to ponder, in this 
technically accomplished short film, all 
those fluent ambiguities of love and life 
and, of course, male lassitude. 



Landing: Le Film Pour Loïc (Quebec, 
l6mm, col/b&w, 38', 1997) 

It is with acute tenderness that single- 
mother and director Z.oe Welch exposes 
as docu-journal the intimate narrative of 
her life with her young son. Here is an ex- 
ceptionally poignant, heartfelt testimony 
to a mother’s love for her child; hers is a 
wisdom and spiritual exaltation that tran- 
scends reason. 

The film chronicles the first few years 
of the boy's life with old family film foot- 
age and album snapshots. The images are 
exquisite. They speak in pure words about 
the most subjective of human experience, 



seamless and undivided. The familiarity 
of the medium unfailingly depicts the raw, 
elemental quality of subjectivity, of expe- 
rience. 

The narration is sincere: the mother is 
reading, presumably from her diary, to 
her absent son, recounting details of the 
first few years of his life. The details con- 
sist primarily of the mother’s emotional 
character at various points in time, and 
much of the verbal narrative alludes to the 
absent father. However, it is, disappoint- 
ingly, a tiresome recital saturated with 
one too many metaphysical insinuations 
spoken in the singsong mellifluence of an 
all but poetic tongue. And the tedium of 
the gentle acoustic guitar backdrop al- 
most detracts from the poignancy of the 
images. 

This is not to disparage the sincerity 
of the work; this is simply to suggest that. 
for an unfamiliar audience, the power 
of this work lies in the charm of the im- 
age, not in the candor of the narration. 
At one point in the monologue, she re- 
solves to express herself to her son 
“through the most superficial of means: 
images.” But the images speak to me of 
the ineffable, that for which words are, at 
best, crude approximations. 

All three films @ 

CINEMA ONF (1564, rue St- Denis ) 
from January 28th to February 1, 

1998, starting at 18:30 



/ y •/ 



edirorlal offices: 

ilhll Mcliliisb Si. Montreal. (J(., nuun ll-llf, II l\ l\'J 

business and adverHsino office 

i ISO Me finish si. Montreal, tjt . room II- 1 ", Hl\ IX V 
email : 

ilutlyfn generality net 



“Œ ,5,VS 

H *vsss mm 

advertising management oh)-sm>jo 

letty Mullen, llorisShedm Jr* 

advertising lagout and design oiv.twi* 

Murk llrooka 

contilDutofs: 

.{imu Aljredson, tuimur Abîmai, /ana Auud, Mike Cullen, Kyle I'aas, 
Alexllaljienn, lien Hardy, Salman ,11 llusain, tiffany Uffard, l bu/ba 
I'landauski, llanna Kabtnailcb. Sal Varna 



cover bq: 

tiffany Uffard 



co-oidinailng editor 

Sunui Venna 

co-ordinating neius editor: 
Murk Kama 

co-ordinating culluie editor: 



“21 daltq français: 

culture edUors: iuaitr 

Jessica llm.jullen iMpnlnlt pbolo editor: 

features editor: turillraun 

Venta Cook laqout and design co-ordlnators: 

lUulKeete, - 

office co-ordlnalot: 

Samantha Murjiby 

project co-ordlnator: 
Andrea Masnn 
online editor: 

Knhin IVrelle 

All contents ü 1998 Daily I’ublicallnns Society .Ml rights reserved, 
rhe content of this newspaper is the responsibility of the McGill Daily 
and does not necessarily represent the views of McGill University or the 
students' Society of McGill University Products or companies adsenired 
in this newspaper an- not necessarily endorsed by the Dailystalf. Printed 
by Payette & Simms. Montréal. Quebec. 

Hie Daily is a founding member of Canadian University Press and 
Presse étudiante du Québec. 

Printed on 20/ fleeqeled Paper. 

ISSN 1192-4600 



There are positions currently 
open on the Daily board of 
editors. They include: 

• Coordinating Culture Editor 
• News Editor 
• Copy Editors (2) 

• Layout and Design 
Coordinator 

Submit nominations in the 
envelope on the front board in 
the Daily office, Shatner B-03, 
by this Thursday at 17h00. 

M e Gill Daily — 



THE BLACK 
HISTORY 
MONTH 
ISSUE IS 
COMING TO 
GET YOU 



KHmUJAKY Î) 

♦submit creative stuff and article stuff 
by february 3 • shatner b-03* 



'I he McGill Daily Culture January 29, 1998 



4 



ESPACE 

HAIRCRAFT 

coiffure 

273 Milton/Parc, Montréal 

284 • 9114 



Monday-Wcdncsday 10 am-7 pm • Thursday-Friday 10 am-9 pm • Saturday 10 am-6 pm 
Sylvie • Doreen • Danny • Cclcsti • François • Pierina • Ivan 






CLYDES IS PROUD TO PRESENT 
THE RETURN OF 






Spirit of the West 

ttfl S» 

Thursday Feb. 12 at 9:00 pm. 

Tickets $15+tax at CLYDE'S and all admissions outlets (790-1245). 

opening act: The Punters 



286 LAKESHORE RD. POINTE CLAIRE VILLAGE 630-81 1 8 




Culture, language, travel,', 
concerts, Credit/non-credii 
Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 16 to August 1 9, 
Cost $1 ,795. Special low cost charter 
flight; Write/call: 203-754-5741 
SESSIONS SENESE PER LA MUSICA/ARTE 
Director, 595 Prospect Road, 
Waterbury, CT 06706 
website: www.sienamusic.org 



Life Style without glasses 

"Noloudr" laser ExàmooPRK, lasik 

Myopia - Astigmatism • Hyperopia 
Contact Tens discomfort 

LASER ULTRAVISION INSTITUTE 

for careers in the Armed Forces, pilots, RCMP 
oir traffic controllers, firemen, police, athletics. 

Medical Director 

Dr. Marvin L. Kwitko 

Past Chairmon, Advisory Committee on the 
Excsmer Loser, (or Hodtn ond Vsfelfore Conodo 

5591, Côfo-des-Nciges, MH, Qc, Canada 
1 (5 1 4)735-1 133 1 -800-20LASER 
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The Sexual Assault Centre of McGill Students’ Society 

- . • 




Sexual Harassment and Assault are 
prohibited under the McGill university 
code of conduct. 

The Accompaniment Programme of the 
Sexual Assault Centre of McGill Students’ 
Society offers information, support and 
accompaniment services for members of 
the McGill community who have been 
sexually harassed or assaulted in a McGill 
context. 

Information, Mon-Fri, 10am - 5:30pm, 
398-2700. 

Helpline, every night, 6pm-midnight, 
398-8500. 





chaos of the • David (J^caGreenbeiBandJuJlus 
ootljlngand v Chappie) sit sprawled together bn 
a sit down, açoudiÿmôldngpqLIg this scene, 

yet oomfort- the choreography, tâkeç'a curious 
id watch the turn; for most of the tinié;’ Bobby' 
«my unfold sits with his back to the audience, 
ince. Normally, this choice In staging 

coffee shop, leads to a weakening of the charac- 

i the intoxi- ter’s position, as it distances the 
a seeminglv' ‘ audience from tlieaCtor. Yd In this" 






Players’ 

mr 



utstanding 
' cast 



by Hanna l 



After the tumult: .... 
ice stonn of ’98, it is a c _ _ 
calming experience to i. 
once again, in the small yet i 
able Players’ Theatre and ■ 
hilarious musical C— 
in glorious song and 

Set in a modern day c. 
the show starts within t 

cated mind of Bobby, at , c 

middle-aged man played by Brian 
McMillan, sleeping with his head 
resting on the table, a small bottle 
in his hand. Blue lights and haunt- 
ing music contribute excellently to 
the dreamlike atmosphere, in which 
a rather eclectic cast of men and 
women dance around him. 

It is in this opening number that 
the audience is first struck with the 
liigh calibre of this show. The spec- 
tacular choreography of Diane Klic 
is awe inspiring. The dancers/actors 
move about the stage in carefully 
calculated patterns, often drifting 
backwards, all the while singing in 
euphonious harmony the words to 
the songs of Company. 

Directly following the opening 
number, the characters scatter off to 
sit in 
couples _ \ 
at little 
tables ^ 
on the 
periph- 
ery of 
t h e 
stage. 

The re- 
m a i n - 
der of 
the play 
consists 
of a : 
ries 
“acts" 
i n 
which 
Bobby 
d i s - 

cusses relationships with his various 
married friends. Bobby’s first en- 
counter occurs with Harry and 
Sarah (dynamically played by Paul 
Vandcnberg and Aoife Nally), an af- 
fectionate, playful couple. As the 
two of them lease each other, the 
audience sees through Bobby’s eyes 
one of the lighter, happier sides of 
marriage. 

Next, on centre stage, Jenny and 



particular setting, the staging was ef- 
fective in focusing the audience’s 
attention towards the couple get- 
ting high in what otherwise would 
be the background. Although the 
audience was focused on the cou- 
ple’s interactions, Bobby’s emo- 
tions, which are at other times evi- 
dent, arc here hidden from the au- 
dience. 

The play continues. Bobby 
greets various friends and girl- 
friends in and around his apartment 
situated in New York. Peter and 
Susan (Keith O'Brien and Mary-Beth 
Campbell) visit him on the balcony 
of his New York high-rise; if each 
couple represents the "ups and 
downs" of relationships, this pair 
would probably be among the 



downs, experiencing separation 
and divorce. 

In another scene, the versatile 
sets of Michael Gianfranccsco allow 
Bobby's balcony to become his liv- 
ing room, where he greets two of 
his girlfriends: the seductive, ener- 
getic Marta (an amazing perform- 
ance by Lisa Rubin) as well as the 
perky and bubbly stewardess, April 
(convincingly done by the amusing 



McKinney). 

to his “coupled" friends, 
, J girlfriends also span the 
,J of character types. The music 
costumes, along with the ac- 
:: themselves, reveal the many 
■ of Bobby and what he wants 
Rubin’s deliverance 
: sexy Marta is particularly pow- 
, in the song “Another Hundred 
People" her strong voice and vibrant 
emotions are entertaining and ex- 
hilarating. In delightful contrast, 
the serious, quieter Kathy (Gillian 
Roth) and April (McKinney) draw 
out the different sides to McMillan’s 
character. 

Among the exhausting list of 
wonderful songs (all accompanied 
on the piano by the talented Dave 
Myers) included in Company , are 
several that are hilariously entertain- 
ing. Nadia Verucci as the frantic Amy 
sings of her last minute hesitations 
in marrying the sweet and stable 
Paul (dramatically done by Andrew 
Burr) in “Getting Married Today.” 
The lyrics and fast paced tempo, 
along with the nightmarish chore- 
ography and sensational expres- 
sions on 
Verucci ’s 
face made 
the song 
unbearably 
funny, and 
left the au- 
dience in 
an uproar. 

Equally 
as good, 
but on a 
different 
tone, 
Joanne (a 
powerful 
perform- 
ance by 
Me 1 i s s a 
Schicl) in a 
drunken 

stupor sings to Bobby and her hus- 
band Larry (Toby Orr) of “The La- 
dies Who Lunch.” Her strong, rich 
voice sounds throughout the thea- 
tre and is yet another factor that 
helps to make Company a phenom- 
enal production. 

Company is being shown at 
Players' Theatre (398-6813) un- 
til jan.il. 





I 



! 

! 



Thesis, Antithesis, and 

Possible Synthesis 

Dance Cité’s Bastringue 
Bâtard 



by Kyle Faas 

Bastringue Bâtard: 

Bastringue : popular dancing or 
your frame of reference 

Bâtard : hybridization 

Choreographer Montréalaise 
Michèle Rioux explores both of these 
definitions in her presentation of 
Bastringue Bâtard at Théâtre Du 
Maurierdu Monument-National. “The 
show is a bit autobiographical," ex- 
plains, Rioux. “I spent half a year in 
Côte d’Ivoire, and was confronted 
with a sense of Ixting Occidental in 
terms of culture and frame 
of reference, and 1 wanted 
to bring this into my own 
artistic process.” It Is die cri- 
sis of identity that one feels 
when placed in a different 
cultural context which 
Michèle primarily wishes to 
highlight, though she '‘(re- 
jects] conclusion, answer- 
ing the question... I don't 
usually like shows dial an- 
swer all the questions." 

During her time in Af- 
rica, Michèle embarked 
upon a cultural exchange 
of sons, teaching elements of mod- 
em dance and learning about African 
dance. "It was in the city (and dius| a 
bit out of the context of village folk- 
lore, but dancers learn the roots of 
each movement." 1 1er piece draws 
from both styles of dance, but cannot 
attach itself to either. As musician 
Gerard l.eckev notes: "the dancers are 
not being told to dance African, but 
with African influences." 

When different cultures come to- 
gether. the result is often either direct 
conflict or an appropriation of one by 
the other. Bastringue Bâtard mirrors 
this reality; depicting a confrontation, 
rather dian a blend, of occidental and 
African dancing styles. In the chore- 
ography, there is “a lot of tension, a 
lot of disequilibria. The three parts 



[of the show] balance, clash, oppose 
and respond to each other,” Rioux ex- 
plains. 

These three section of the per- 
formance seem to evolve in terms of 
die dance and die music. The first is 
set in a museum and "takes /Africa, 
puts it in a frame, looks at it as an objet 
d’art... die dancers try to buy it, ad- 
dressing die merchandising of it, criti- 
cizing what we [as Westerners] do 
with tropical forests," says Rioux . 
“The dancers are shaky, movements 
quickly add to each other, they are in 
a machine 
which is op- 
pressive and at 
die same time 
brilliant,’’ she 
reflects. The 
choreography 
and die music 
induce ten- 
sion in the ob- 
server. and 
highlights die 
novelty of die 
exotic that /Af- 
ricans in west- 
ern culture of- 
ten experience. 

Tlie music of Maxime Rioux (mu- 
sical collaborator to die production) 
is striking yet adds to this tension. She 
states: “our ( Western | music comes 
front the Baroque, but I reversed diis, 
changed ( loops of Bach and Scarlatti ] 
into a more .African, ritual music with 
a prepared piano." 

A musician and a dancer playing 
off each other results in a more spon- 
taneous approach to this perform- 
ance. Live music reflects the interac- 
tion of die /African dancer and drum- 
mer. and holds fast die attention of 
the spectator. "I was always disap- 
pointed w hen I saw dance widi taped 
music... for me a dance is somediing 
diat evolves, and a tape cannot evolve” 
says Michèle. Dancer Isabelle Poirier 



attests to die freedom accorded die 
performers in diis type of format: “...I 
respond to die rhythms... Michèle left 
a lot of space for improvisation... it’s 
never die same." 

In die second part of die presen- 
tation, the frame around /Africa is re- 
moved and die audience is found in 
a lush forest, “you find yourself re- 
lieved,” says Michèle. While the mu- 
sic and scenery offer comfort, die cho- 
reography becomes less subtle. The 
section continues die confrontation 
between the /African and occidental, 
and an exploration of a more African 
self-concept. Meanwhile, four of the 
dancers (Christine Charles, Sylvaine 
Martineau, Mark Shaub and Daniel 
Soulières), demonstrate die tension 
of entering a beautiful world yet be- 
ing estranged from it. 

/After the intermission, the third 
portion is a social dance or “bal” with 
spoken word superimposed and an 
incorporation of die dieme of chaos. 
“I have an electronic system which 
takes the sounds of die dancers and 
makes it into music... it's really kind 
of abstract but ...immediate,” says 
musician Gerard Leckey. The use of 
chaos and visual and audio discord 
brings closure to die final pan of die 
piece as an epiphanic reconciliation 
between die two cultures. 

Bâtard : Hybridization. Is this too 
optimistic? Maybe energies involved 
in the creation of die label hybridiza- 
tion could be better applied in taking 
die risk, moling beyond our all too 
familiar Western culture, music and 
dance; by fearing our bastringue at 
home... 

Performances begin at 8:30 
pm at the Théâtre Du Manner 
du Monument National, at 1182 
boulevard St. Laurent until 
January 31, 1!))8. Tickets are 
S 12, with a group rate for groups 
of five or more. 




Thursday, Januaiy 27 

LBGTM's AA'bmyn's Group meets 
in die Women’s Union (Shatner 423) 
at 1830h. 

LBGTM’s Coordinating Group will 
meet in Shatner 429 to plan events 
for die winter term and for Pride Week 
at 13h. 

Friday, January 28 

LBGTM’s Coming Out Group 
meets in the basement of UTC (3521 
University, corner Milton) at I730h. 

I.BCrM’s Men's Discussion Group 
meets in die basement of UTC at 19h. 




Monday, Februaiy 9 

Trouble meeting people/making 
friends? Concerned widi communica- 
tion in relationships? Come to the 
Social Communication group on 
Mondays from 15-l630h. Info: 398- 
3601 (McGill Counseling services). 

Ongoing Events 

Questioningyoursexuality? Look- 
ing for info on I.BGT issues? I.BGFM 
operates a Queer Peer Support and 
Referral Line every Mon-Fri from 20h 
until 23h. The service is confidential. 
Call 398-6822. 

Bereavement support groups are 



being offered free of charge dirough 
die McGill University School of social 
work for adults, children/adolescents, 
young adults, early newborn loss, and 
family survivors of suicide. New- 
Groups for 1998 are “Motherless 
Daughters' and “Loss Of An Adult 
Child". /Anyone who is experiencing 
any type of loss, including the death 
of a family member or friend please 
contact Estelle Hopmeyer at 398- 
7067. 

Meditation can calm the inner 
stomi. Learn practical techniques to 
find inner peace. Free four-week 
classes starting week of Feb. 2. To reg- 
ister for classes call 845-1837 (down- 
town), 489-5692 (Snowdon/NDG). 
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355 SHERBROOKE O/W 

CORNER PARC AVE* 288-9892 
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by dave kalka 
with special thanks to james, 
dahiele, alex & jenna 
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privatising McGill at a Joint Board- stitution. : . quires constant vigilance. As a mat- . tlon freeze. • Dally: In general, the budgetary 

Senate meeting last November. This ter of history, this fear hasn’t always . process has been criticised • by the 

possibility was put forward inone Dally. It seems that of die four been assodatedwith merely public BS: Veil, what Tve really wanted - Alternative Budget Group -for be- 
of the four.budgetary options de- fiscal options proposed last Novem*..‘ Sponsorship: The church sponsored to lobby for is the province to stop Ing anti-democratic and non-inclu- 

signed and released that month bér, the most preferred by the Board universities, princes sponsored cutting the grants. That’s always a slve of students, faculty’ and non- 
outlining possible alternatives for and Senate was what you describe them, and it’s another thing with the priority. academic staff. The same criticism 



outlining possible alternatives for and Senate was what you describe them, and it’s another thing with the 

the future fiscal management of the . as a ‘Quality-Driven’ option - in- current government sponsoring 

university. Recendy, a group of stu- creasing resources though student diem. So the issue remains, but it 

dents, faculty and non-academic charges and increasing fund-raising gets more difficult to manage when 

staff, concerned about the access!- . in the private sector. This option you’re dealing with agencies or en- 

bility of die university, drew up an implies closer ties with the corpo- terprises with whom you may share 

“Alternative Budget", which was re- rate sector and with industry... some things, but not a lot of oth- 

leased this week. This interview was ers. None of diese partnerships are 

scheduled in order to gage McGill BS: It doesn’t depend whether good in principal- they all have to 
President Bernard Shapiro’s reac- the relationship with industry is be managed extremely carefully if 

tion to criticism on the budget-draft- close, rather it depends what the you want to sustain the institution, 

ing process as well as to ascertain 
where Shapiro's policies for future 
restructuring lie. 



rate sector and with industry..." 



Daily : There’s been a lot of con- 
troversy generated both inside and 
outside McGill stemming from your 
Principal’s report where you outline 
die possibility’ of privatising the uni- 
versity. How likely is this option? 



BS: It doesn’t depend whether 
the relationship with industry is 
close, rather it depends what the 
nature of that relationship is. For 
example, our relationship with gov- 
ernment is dose, that doesn't make 
it good, it just makes it close. 

it is true that if you were going 
to raise money in the non-govem- 



Daily: This year for the first time, 

McGill students, faculty and non- 

academic staff released an alterna- BS: Access is one issue, but ac- which was never done before. There 
tive budget. In the budget, there’s cess to what is the crucial question, are a lot of students present there, 

no increase in tuition, no talk of pri- If the university can’t put significant 

vatisation, or of increasing corpo- revenue togedier, there will be ac- Daily: There’s 20 out of 150 

rate involvement. Instead, the cess, but it won’t be worth it. That’s members, 

group increases revenue by propos- what’s at stake. It gives me no pleas- 
ing to funpel Interest from endow- ure to talk about the deregulation BS: But we don’t vote on it. So 

ment fond investments back into of tuition fees. But there’s nothing there’splentyofways ofmakingthe 
umversity’operationsandsellingoff ’ worse from my point of view than points that they’d like to. One of the 

some of McGill’s Investment prop- compromising the academic integ- interesting things is that I haven’t 

erties. jWhy hasn’t the administra- rityofthe institution, which is what seen a copy of the Alternative 



priority. 

Daily: But you’re also in favour 
of lifting the province wide tuition 
freeze? 

BS: I am. 

Daily. The threat of that sparked 
a massive student strike last spring. 
How do you address students’ con- 
cerns about maintaining academic 
accessibility? 



sive of students, faculty’ and non- 
academic staff. The same criticism 
was levelled when you released To- 
wards A New McGill - that students 
were not consulted. Why hasn’t stu- 
dent involvement been a priority in 
coming up with possible solutions 
to McGill’s financial troubles? 

BS: There are ways you could 
increase student involvement. My 
experience is that it alters the out- 
come. We have tried to make the 
process somewhat more open. We 
brought the budget to Senate, 
which was never done before. There 
are a lot of students present there. 



mental sector you would have to be vatisation, or of increasing corpo- 

very careful of what the purposes rate involvement.- Instead, the 
for the money raised were and what group increases revenue by propos- 

conditions, if any, exist with it. ' ing to funnel Interest from endow- 
These are issues that come up all ment fond ’investments back into 

the time relative to the various re- university operations and selling off 

search contracts that wie have a lot some of McGili’s Investment prop- 
of every year, and it’s a constant erties. .Why hasn’t the administra- 



Bernard Shapiro: I think it’s very search contracts that we have a lot some of McGili’s Investment 

unlikely and not what I regard as of every year, and it’s a constant erties. ^Why hasn’t the admii 

suitable to McGill’s history or tradi- struggle to manage them; The ex- tion explored these options? 

tion. It may be something we get act same issues arise with relation .à-Mlf , 
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Daily: There’s 20 out of 150 
members. 

BS: But we don’t vote on it. So 



interesting things is that I haven’t 
seen a copy of the Alternative 



forced into as a last resort -it would to government which also has a se* BS: We have explored both of issues. didn’t ask to include me in the 

be better than becoming a medio- ries of regulations, conditions and those options and have been explor- To me it’s a matter of public group and I didn't ask to be in- 

cre university, however funded. It’s constraints on howyou both get the ing them for years. The McGill’s policy on how you want to adjust eluded. They exclude me for per- 

certainly not something 1 would money and spend it. Building Property Committees cur- tuition fees. I can quite easily be haps the same reason that I exclude 

look forward to, or try to promote. rent view is that we don’t have a sig- talked into a zero-tuition polfoy but them. That’s another matter all to- 

Dally: The goals, and nature of nificant number of assets for which that means that some other group gether. 

Daily: But that model of slash- government are. different from we have a buyer who would pro- or enterprise has tobeable to pro- 

ing tuition and hiking enrolment those of the corporate sector, but- duce the desired results. The prop- vide the resources for this to occur Daily: So what is the reason, 

closely resembles Towards a New , •••.£ v erties don’t have any realisable value without demeaning the value of di- then, that they have been excluded? 

McGill, a restructuring plan you BS: -And both are different from for the university right now. plomas that McGill will be provid- 

releascd two years ago. This indi- the goals of the university. Right ing. We have a freeze in tuition and BS: The business of students at 

cates a bit of a trend in proposed now, die government has the goal Daily: What about the proposal what else have we got: fewer books, the university is to study. Thebusi- 

solutions to budgetary' constraints, of balancing its budget which is ab* 1 to Increase the Jl.9 million from fewer courses, larger classes.*? ness of faculty is to teach and to do 

You’ve described the budgetary situ- solutely antithetical to bodi the : endowment fund investments There's no future down that road* research, I don’t- think dial under 

ation of McGill as approaching a ;néèds and die goals of the univer- which currently goes into opera- Given the level of our tuition fees the name of democracy, you can 

’polntofnoreturn.’Doyouseepri- sity because it’s consequence is that dons and hot to worry about knock- at the moment, some rise in.those usefully meet, and sensibly say that 
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we’re going to do if we don’t find Budget because nobody feels it’s 
another way of dealing with revenue appropriate to send it to me. They 



Daily: But that model of slash- 
ing tuition and hiking enrolment 
closely resembles Towards a New 
McGill, a restructuring plan you 
released two years ago. This indi- 
cates a bit of a trend in proposed 
solutions to budgetary constraints. 



policy on how you want to adjust 
tuition fees. I can quite easily be 
talked into a zero-tuidon poliq but 
that means that some other group 



didn’t ask to include me in the 
group and 1 didn’t ask to be in- 
cluded. They exclude me for per- 
haps the same reason that I exclude 
them. That’s another matter all to- 
gether. 



Daily: So what is the reason, 
then, that they have been excluded? 

BS: The business of students at 



ation of McGill as approaching a needs and die goals of the univer- j : which currently goes into opera- Given the level of our tuition fees the naine of democracy, you can 

'point of no return.’ Do you see pri- sity because it’s consequence is that dons and hot to worry about knock- at the moment, some rise in .those usefully meet, and sensibly say that 

vatisation, somewhere down the universities are no longer being sup- Ing down die university debt at this fees is not an inappropriate public the business ofstudents is to create 

road as inevitable? ported,. time? policy. It does mean that you have the budget. They may have many 

to revisit die student assistance pro- Interesting and frsdhating ideas - 

BS: No, but if government grants Daily. Right, but you’re talking PS; Jhe Board might do that , grammes to try and maintain access .they often do.- 1 think: they should 

continue to erode in any significant about two different tilings here- Do some time -we may certainly dis- to the institution - but access isn’t make themselves available in pub- 
way, there will only’ be one choice .you see a danger of threatening aça- cuss’itl^'e ’didn’t wait for the alter- free. ,11c and help out in any way that they 

left: to find the revenue somewhere demie freedom with increased cor- native budget, ^ brought that for- . That’s not an issue that the uni- can. I meet the student execs all the 

else: The choice really is whether porate involvement In the univer-: .wardalongtinieago.buttheBoard : versity can decide on its own, which - time and am quite open to the ideas 
you’re going to ask students to pro- ' sity? said it was Inappropriate. Instead, is why 1 say diat my first priority is ! that they might have. ButI think diat 

vide that revenue or you’re going it decided to help out with the defi- to increase die grants because that with the non-academic staff it’s 

to ask other agencies - private or BS: Exacdy the same thing is true cit, which itself helps out the oper- provides a more responsible public quite a different issue. Which is that 

public. with government and both have to ating budget because your interest approach to education. But having there we’re dealing with a union- 

Wliat you can’t do is pretend that be managed properly. The danger charges get lowered. It doesn’t tried that for about twenty years ised environment That redefines the 

you can continue to support a first- that you’re referring to is the capac- mean we shouldn't rethink the is- without any success die Quebec relationship, 

class institution with resources that ityofa professor and his or her stu- sue. universities are losingpatience as to 

make it Impossible. You may regret dents to deal with ideas diat aren't . Daily: You’ve spoken about lob- the likelihood diat that will be re- 
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mg self onto pop-culture 



Optica explores the 
world inside the mind 



Imagine digging through piles of 
I.P’s in a funky record shop and dis- 
covering that each cover depicted a 
hit of your own life, your heritage, 
your fantasies or your ideas. 

For artist Kevin deforest this was 
the scenario best suited to house his 
self portrait. The showing is called 
The Ream/ Shop, and is part of a 
joint exhibition with artist Michael 
A. Robinson’s Trompe le Monde at 
0 plica. 

Sifting through crates and 
shelves of records, music clips break 
in overhead. No song is complete 
Inn their snippets describe the lay- 
ered and condensed array of life 
experiences revealed in deforest’s 
art. lie writes his own history onto 
the pop culture surrounding him, 
altering both internal and external 
history in the process. In effect, his 
art gives him permission to fit his 
world to his imagination and gives 
us access to the resulting combina- 
tion. 

It is impossible to sum up the 
vast array of subjects and emotions 
which Kevin deforest deals with, 
but an example which serves as a 
microcosmic glimpse into this ex- 
hibit rests on the cover of one of 



his I.P covers; it is in the words 
‘Like Radio Waves/ Soaks in 
my Hones/ My Father.’ As 
deforest explains; 

“I’m concerned 
with exploring 



urgencies, and Ms i 

just expecting 

them to be as hJ* ^ 
lurid, strange X* 

and multi- fi a" 

layered as r\ 

thev are for . 

me each 

“Maybe 

,hc V 

paintings — 

are in part 
a teenage 

wish-fulfillment, letting me be my 
own pop-star role model ... I also 
need to short-circuit explanations, 
in order to sidestep my own stilling 
self-consciousness.” 

This degree of emotion and per- 
sonal statement contrasts sharply 
with the much more disconnected 
social commentary present in the 
works of Michael A. Robinson. 
Robinson also borrows from eve- 
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fleeted in some of Robinson’s ingsholcl no prctettsions of flawless- 

works. For instance, one piece con- ness as rough spots divulge eraser 
sists of four views of a silhouetted marks and second thoughts; here 
walkman. All are carved into cement . too appears self reflection. ! 
blocks of identical shape, size and Curator Mary La Fortune, in con- 

texture. The carvings reach thesame junction with the Optica selection 
depth except for a slight undulation committee in part chose Michael A. 
in the uppermost surface of the Robinson and Kevin deforest be- 
piece which serves as a slight dis- cause of the influence pop culture 
ruption to its overall flat and level has played for them. Regardless of 
< topography. Here, foreground the vastly different avenues chosen 
\ and background are lost in for their art, there is an inescapable 



rvday life in his exhibit. However, 
his approach to the subject of life 
dips into the banality be feels it car- 
ries. "Devoted to planning and cal- 
culating everything, contemporary 
life has become a repetition of ac- 
tions which has led only to anxie- 
ties and failure,” expresses 
Robinson. 

Life’s repetitions have trans- 
formed into a flatness which is re- 



/ \ a monotonous landscape 
- i which perhaps attempts 
\ to mimic the terrain of a 
mind overcome and in- 
■ undated by pop culture. 
*** fortunately, 

; Robinson does bring a 

wide range of mediums 
into his art. allowing 
him to vary the approach to his sub- 
ject. A series of ink sketches on dis- 
play reveals his view of daily life in 
an entirely different way. The faces 
of the depicted figures are blotted 
out and branded with numbers. 
Identity has been crossed out and 
life has been categorized. Yet a cu- 
rious root-like system appears in the 
sketches; binding the figures to- 
gether. Also, the quality of the draw- 



element of Trompe le Momie in 
both. Both artists bring self repre- 
sentation into their works whether 
firmly placed as an integral compo- 
nent or just a quiet undercurrent. 

The disparities in the artists' ap- 
proaches also add to the joint ex- 
hibit. They set up an intriguing con- 
trast and balance between the two 
styles of art. Their juxtaposition is 
worth discovering at Optica which 
is situated in the heart of St. 
Catherine’s pulsating and brazen 
display of pop culture. 

Optica: A Centre for Contempo- 
rary Art 

372 St. Catherine \V. room 508 

January 15 - February 21. 1998 

Tuesday - Saturday, 12- 5 PM 



Just 



by Alex Halperin 

It is purely coincidental that 
McGill Pride Week is so close to the 
notoriously homophobic faculty of 
Management Carnival, insists Darell 
Tan, President of Lesbian, Bisexual, 
Gay and Transgendered of McGill 
(LBGTM). In contrast to the inevi- 
table result of putting a bunch of 
aspiring businessmen together and 
giving them beer, Pride Week will ad- 
dress many of the issues confronted 
by members of McGill's Queer com- 
munity, while attempting to in- 
crease awareness throughout. 

Queer activism will be empha- 
sized throughout the week. A kiosk 
in the Shatner building will be dis- 
tributing pamphlets on Queer-ori- 
ented issues and information on 
political involvement in these is- 
sues. Throughout the week there 
will lx a series of more casual events 



at the kiosk including a kiss-in, and 
a candy gram service, “Just for fun,” 
says Tan. 

A campus wide poster drive 
strives to make the university popu- 
lation at large more conscious of the 
role the LBGTM and Queers play in 
contributing to the community. 

for the intellectuals among us 
there will be a Queer graduate stu- 
dent caucus, which will discuss as- 
pects of the Queer movement and 
Queer identity, such as Queer 
theory which has in recent years 
gained significant hold in the Eng- 
lish departments of major American 
universities yet remains largely non- 
existent in Canadian academias. 

The issue of political activism 
will be highlighted by a panel dis- 
cussion, Tuesday evening in the 
Shatner cafeteria. The primary topic 



some preamb 

McGill Pride We 



le 



is the relevancy and effectiveness of 
various techniques for achieving the 
goals of the Queer movement. The 
panel members will be Matthew 
Hays (reporter from Montreal’s 
weekly The Mirror), John Fischer 
(from the political lobby group 
Equality for Cays And Lesbians 
Everywhere (EGALE)), Alison Car- 
penter (sex positive Queer therapist 
who, in her work, focuses on em- 
powering people to celebrate their 
sexuality), Elana Wright (host of 
CKUT’s talk radio program Dykes on 
Mikes and activist), Olivia Jensen 
(McGill’s only trangendered faculty 
member) and possibly a representa- 
tive from Yakhdav (a Jewish Queer 
support group). Moderating the dis- 
cussion will be Rebecca Pates, a 
McGill graduate student who has 
done a great deal of research on the 



criminal justice system and its dis 
crimination of minorities, including 
the Queer community. 

McGill Pride Week will provide 
many forums for expression and op 
portunities for education while 
lending the space and time for cel- 
ebration as well. 



Events of Pride Week: 



Monday: Men's health work 



shop 



Tuesday: Panel discussion on 



Queer activism 



Wednesday: Movie night 



Thursday: Women 's sexuality 



workshop and open mike night 



Priday: celebration at Sky 



night club 
Tor info call LBGTM at j ( J8- 
6822 
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Various Artists 
the All Skanadian 
Club, Volume III 
Stomp Records 

This disc is the latest in a series 
of compilations from Montréal 
based Stomp Records, documenting 
the growing ska scene across 
Canada. A full range of ska styles are 
covered, from the punk influenced 
ska-core of Flashlight and The Sal- 
ads, to the acoustic rocksteady of 
Venice Shoreline Chris to traditional 
Jamaican style ska of die Skanksters. 
Many bands fall into the contempo- 
rary not-punk-but-not-cxactly-tradi- 
tional genre of ska which seems to 
dominate these days. 

The Montreal scene is well rep- 
resented by the Kingpins, who con- 
tribute a previously unreleased 
track, along with the Planet Smash- 
ers, and newcomers the 
Undercovers. As with any compila- 
tion. not every track is a standout, 
but there are a surprising number 
of strong cuts. Some of the disc's 
best moments include Venice Shore- 
line Chris’ “Brand New Brian,” the 
Planet Smashers' “Change" (taken 
from their last album), the Salads’ 
"Johnny Stubbs" (one of the least 
generic ska punk bands I've heard 
in a long time), and Whole Lotta 
Milka’s catchy little ditty “Jackson 
Brown". This disc makes an excel- 
lent addition to any ska fan’s collec- 
tion, or a newcomer's solid intro- 
duction to the full range of content- 
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porarv ska styles. 



Ben Hardy 



Jonatha Brooke 
1 Oc wings 
MCA Records 

It is very difficult to formulate an 
opinion of this album without men- 
tioning Joan Osborne. Brooke’s 
singing style, musical influences, 
even her album booklet (!) closely 
resemble Osborne's Relish. Quite 
ironic, considering that one of 
Jonatha Brooke’s conscious efforts 



is to "try and come up with melo- 
dies (she’s] never heard before." 

This being said, 10c wings is an 
interesting child of 90’s Women 
Rock with a subtle blues influence 
clearly manifested in “Genius or a 
Fool." The fact that she wrote the 
entire project (lyrically and musi- 
cally) must be highly commended. 

The predominance of guitar 
playing stands out in her work, 
demonstrating her musical back- 
ground. The lyrical content of the 
album is heavy, given the subject 
matters she chooses to deal with. 
In “Secrets and Lies” where Brooke 
explores the concept of truth, she 
opens her album with “every twenty 
seconds someone’s pounding 
someone down/ every thirty more 
a liar is born." 

My personal favourite is “Be- 
cause I told you so.” It is a simple 
soft melody about love (what’s 
new?). Its lyrical simplicity contrasts 
well with 
the rest 
of the al- 
bum. 

Over- 
a 1 I , 
Jonatha 
Brooke 
fits well 
into the 
f e m a I e 
s p a c e 
that has 
finally 
opened 
up in 
rock. 
M a n y 
thanks 
owed to 
Joplin, 

Di Franco, Ethridge, and too many 
more to mention. 

— Zeina Awad 



Flurescein 

High Contrast Come- 
down 

Geffen 

It’s somewhat trying to listen to 
a band that doesn’t quite know what 
it does well - screeching rock or 
pretty pop ditties. Fluorescien, 
much to the dismay of my ears falls 
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under this unfortunate category. 
Are they hopeless? Not quite. We 
might remember another fledgling 
band named Our Lady Peace that 
seemed just as uncertain in its de- 
but.... 

But we must remember that fore- 
sight isn't 20/20 and Fluorescein 
could yet evolve or devolve from 
now on. Choruses of most songs in 
High Contrast Comedown hint at 
the positive but chronically spastic 
rhythm guitar out takes which make 
me wince. Eek. Oo. It's also a pity 
that the serviceably listenable vocal 
harmonies are drowned out of most 
the tracks. 

Until Fluorecein can build on its 
vocal strengths or, conversely, 
smooth out its instrumental skills, 
the band is unlikely to escape the 
ranks of the LA “also rails." 

-Mike Cullen 



Paradise Lost 
One Second 
Music for Nations/ 
BMG 

Picture Brad Roberts (of the 
Crash Test Dummies) singing metal 
a la Dcpeche Mode. Ok, Paradise 
Lost isn’t exactly like that but the 
band's fifth release sparks of musi- 
cal déjà vu. Cliches aside, One Sec- 
ond has an even toned gotli/melal 
sound that 1 term, “easy listening 
goth." It’s not even remotely savage 
sounding as Trent Reznor’s aural as- 
saults nor the Prodigy’s uneven 
keeled thrashings but does hint un- 
mistakably at the band’s techno/in- 
dustrial leaning, albeit Spartan and 
relatively conservative. 

The keyboard programming is 
the prima facie evidence; in “An- 
other Day," the sequencing is digi- 
pop and nothing but. Not the kind 
of pop styling of say, the Chemical 
Brothers but rather the kind of un- 
derstated and dark-toned rhythms 
favored by the black clothes set (you 
know who you are). Oh, yeah and 
add minutia of metal chords and 
ambient backdrops. Accordingly, 
Paradise Lost's muddling of influ- 
ences is just line for ‘lofties’ and soft 
gothies alike. Meek, even I like to 
wear all black sometimes. 

-Mike Cullen 



3647Sc.-Laurent 



(below 



le Swimming ') 



Divine 



Temptation 



Decadently delicious 



2 for 1 desserts all the time!! 



And enjoy our great 



sweets with any of 



our 25 boardgames! 



FRIEDMAN & FRIEDMAN 

Chartered Accountants - Comptables agrees 



INTERNATIONAL 

8000 Decarie Blvd., Suite 500, Montréal, Quebec H4P 2S4 
Tel.: (514)731-7901 Fax: (514) 731-2923 



The McGill Debating Union cordially invites you to judge/attend the 

1998 North American Debating 
Championship 



Preliminary Rounds start 

Friday, 30 January 1998 

at 5:3()pm in the Leacock Building 

Quarters. Semis and Final Round start 

Sunday, 1 February 1998 



Sponsored by 



KAPLAN 



All Are Welcome No Admission Fee Call 812-3491 
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Information Session for 
Freshman Students 
Entering U1 in the 1998-99 
Academic Year 



ATTENTION 

FRESHMAN STUDENTS 

As you will be choosing a departmental program 
for the upcoming academic year, you are invited to 
attend a special information session. You will have 
a chance to chat informally with program advisors, 
professors and peer advisors. 

Wednesday February 11, 1998 
4:00-6:00 pm 

Student Union Ballroom 

Refreshments will be served. 
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human relationships 

implode in happy together 

l n i 6 °Jv* ,, on 9 k ‘ n 9 kong - Wong Kar-Wai - tramples existing boundaries with a story so real that before you wow it you’re inside it 
by Salman M. Husain 






A rgentina, starting over... The tanné of Lai - and all the while Lai is 

relationship began in Hong internalizing the pain, the hurt, the 
Kong and the tenderest of exteriorizing in the territories where 
moments, happy together, hap- the break-up/make-up lines blur. 
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pened in a (lick of striking flame and 
ended as quickly. Ho says to Lai: 
“I-et’s start over" He always says that. 
“Let's start over”. Starting over... just 
like Ho as a hustler starts over the 
flirtatious overtures, seductive, al- 






exteriorizing in the territories where 
the break-up/make-up lines blur. 
Starting over is as hard as a Chinese 
opera of Madam M, directed by 
swan-lake Tchaikovsky in gothic red. 
Starting over... . 

Starting over in the exterior/in- 
terior, inner/outer territories of 
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Lai watches in the esoteric surreal- lost, lost/found, pessimistiç/optimls- der emotions - this he uses so efiec- 

ism of distance as Ho crumbles un- tic scenarios. And this volume, lively that whim/lnsight/smell/feel- 

der the woes of prostitution, with among others, director W)ng Kar* ing is articulated in a cinematic lan- 

no support from Lai. Ho experi- Vfoi portrays in a stylistically arrest- guage of emotion that Tfennessee 

ences another wave of despair, re- ing way. Williams could have 

solves to make-up for good this written..."Stellal! The book that 

time. Despair, coupled with Ioneli- Wong Kar-Wai: inge- could writeyoH, Salman.” Wong Har- 

ness similar to that which Lai had nuity and Style Wai spoke distance by showing us 
experienced in Ho’s absence. Wong Kar-Wai speaks to the flyovers and autoroutes; depth 

But it’s too late. Lai has, at this viewer in slick, modern urban lingo through water fall; comprehension 

• the subculture of the ex-lovers wanting gaze with- 

Thl w ^ ere people out looking; ambivalence. All this by 

mature early with a simple shot of a car pulling away, 

-ïhÆj fierce a cigarette being lit, a song, a black 

- A ,. indépendance, & white long shot of Lai sitting in 

w ' 1L ‘re survival is the apartment and 1 lo in color rep- 

8®* P aramount tlie resenting a gesture of a cigarette 

dichotomy that carton and perpetuating loneliness 
"T :jj/' exists within con- and emptiness. Most impression- 

* r; ;|1 temporary cos- able was Chang's' depanure, "to the 
,Æ mopolitan city's ends of the world", and the good- 
* ivin 8' ^ on 8 Kar ' bye of Ui in penetrating voiceless 
^ -, Wai achieves this speech of farewell with stop mo' 

with visual inge- and slow mo' in just the right mo- 



mm 
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paramount in die 
dichotomy that 
exists within con- 
temporary cos- 
mopolitan city's 
living. Wong Kar- 
Wai achieves this 
with visual inge- 
nuity and style. 
Book-ends of city 
shots in color 



luring, coy... And perhaps he fin- 
ishes just like starting too, by flirta- 
tiously thunderous overtures, rau- 
cously bitter-cold seduction; glaring 
allure of hit-me’s, coy, coy. coyness 
of wanting-bad longing-bad emo- 
tions. Starting over... . 

Brake-up, make-up 

I Io I’o-Wing the “slut" in this re- 
lationship realizes too late... . Lai 
Yin-Fai the “frustrated" in this rela- 
tionship realizes too early... I Io is 
restless and reckless with his youth 
... hi is responsible and wants the 
“games" to stop, and Ho to leave for 
good every time. And yet Lai steals 
I lo’s passport so that he can’t... 

Levels of brake-up, 
make-up 

I lo, starting over after-the-break- 
u p-of-can’ t-l ive-with-can’t-live-wi th- 
ou t (and showing boredom), is 




ments. 



The film 



tough-love. In 
these spaces of in 
tense, emotionally 
draining 
philosophically 
quantitative beds 
of quality pain is 
an exercise in futil- 
ity. Wanting happi 
ness together re 
quires pulling the 
Sadat and Ho & 

Lai are dawdling 
like the current 
day Netanyahu 
and Arafat. 

Release 

comes in a form of 
Change 

Lai yet again changes jobs, but 
this time with purpose. He refuses 
to respond, in pawn-like fashion, to 
Ho's game by refusing to see him. 







time, begun the journey of moving 
on and that’s where Chang comes 
in. A strangely engaging relationship 
brews... but it is convoluted in time, 
geographical spaces of home, con- 
nection/non-connection, found/ 



Is li-Pe vuortK living? î 

Shall We Dance takes a humorous 



and speed-ups are used as labels; 
black and white shots have never 
had their boundaries extended in 
quite this way. They denote the past, 
but go far beyond the past in the 
expression of current gritty and ten- 



The film, in my opinion, is strong 
in its production value. It contains 
a strong cast which helped realize 
the strong characterizations. It 
made me think about and relish mo- 
ments of visual ecstasy long after the 



by Zha-Zha Plandowski 



M asayuki Suo does a charm 
ing job with unobtrusive 
scene footage shot in sim- 
ple location back drops to tell the 
story of an ordinary man's 
unordinarv journey to spiritual 
awakening. I'amiyo Kusakari, Koji 
Yasuyo, and Naoto Takenaka are cast 
in this hilarious Japanese version of 
Strictly Ballroom. Unlike its Austral- 
ian counterpart. Shall UT> Dance ? 
avoids flashv sound, color and 



movement, opting for slapstick sce- 
narios in modest surroundings to 
give the characters an authentic ap- 
peal. 

The story concentrates on Mr. 
Sugiyama, a Tokyo corporate ac- 
countant who has snuggled himself 
into the safe and predictable world 
of work and blissful Japanese sub- 
urbia. Captivated by the silhouette 
of a beautiful woman in the window 
of a dance studio, Sugiyama decides 
to admire his crush in closer prox- 
imity by engaging in dance lessons. 



We are ominously told in the open- 
ing scene that, "In Japan, ballroom 
dancing is looked upon with suspi- 
cion." Thus, the audience is delight- 
fully entertained by watching 
Sugiyama and his dancing comrades 
cautiously enter the realm ofjapan’s 
taboo subculture where the women 
are self-assured goddesses wrapped 
in satin and chiffon and the men 
courageously strut their manhood 
in the sensuous movements of their 
feet. 

Sugiyama's fixation on the young 



glance at an old cliché : 

dance instructor soon gives way to allowing the story to provide its 
an obsessive love ofdance that frees own allure. The result is an excep- 
him from the confines of his mo- tionally funny and captivating film 
notonous existence. The gradual whose more serious meaning is not 
loss of hesitancy and the instinctive demeaned by its comical tone. And 
movement that Sugiyama lets over- if Suo is trying to teach us some- 
take him becomes consequential to thing about life, it's that we should 
his emotional and spiritual blossom- embrace it like a new dance • with 
ing and serves to inspire the sub- cautious first steps and then flow' 
dued desires of the other characters, into its rhythm, allowing our souls 

Mr. Sugiyama is portrayed bril- to savor it with every movement, 
liantly with a skillful use of subtle More critical viewers will guffaw' 
sentiment and expression. The plot at the cliche and attribute the mov- 
is also never excessively dramatized, ie’s strength to its cutesy Japanese 
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made film which has perfect ingre- 
dients to pacify any explosive cock- 
tail. It anguished and soothed me 
by reminding me of my unwavering, 
destructive tough-loves. The film is 
to be devoured, ravenously, by the 
postmodernist who wanna dabble 
in the babble ‘coz you know this is 
the next English Patient, that 
Ondatje or Mistry could have writ- 
ten. It is also for the individual who 
wants to feel and dwell in the magic 
of visual story telling that reveals it- 
self like life. 

This film demands 
deconstruction over coffee or chai 
with friends. So go out, see the film 
and have Wong Kar-Wai get (happy) 
togethers and indulge in the nu- 
ances of human behavior and psy- 
che Wong Kar-Way. You have to see 
this film. 



Happy Together: 

Centre Ville, 2020 University 
Cantonese and Spanish with 
English subtitles 
Quarter Latin 350 Emery 
Cantonese and Spanish with 



adaptation of a popular Australian 
cult movie. This movie is not a so- 
cial commentary. Suo presents an 
unglossed philosophy about life. If 
you're tired of the ‘live life' theme 
then stay home. It's funny, the char- 
acters are authentic, and the sce- 
nario is probable. Shall We Dance? 
transcends a meaningless cliché and 
manifests itself into the probability 
that any ordinary person, like 
Sugiyama, can make it meaningful. 

Playing next month at 
Cinéma du Parc. Also coming 
out on video. 



daily 

classifieds 

Ads may be placed through the Dally 
Business Office, Room B-07, University 
Centre, 9h00-14h00. Deadline is 14h00, 
two working days prior to publication. 
McGill Students & Staff (with valid ID): 
$4.65 per day, 3 or more consecutive 
days, $4.10 per day. General Public: 
$5.90 per day, or $4.95 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
or PST. Full payment should accompany 
your advertising order and may be made 
in cash or by personal cheque (for 
amounts over $20 only). For more Infor- 
mation, please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSIFIED 
ADS OVER THE PHONE. PLEASE CHECK 
YOUR AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER, The Daily assumes no 
financial responsibility for errors, or dam- 
ages due to errors. Ad will reappear free 
of charge upon request if information is 
incorrect due to our error. The Daily 
reserves the right not to print any classi- 
fied ad. 



Apts to rent - 1 Vi, 2'/:, 3'/j. Heated, hot 
water, renovated, painted. Fridge, stove includ- 
ed. Situated across from de l'Eglise Metro sta- 
tion. Call 761-0808. 



Family from Vancouver looking for fur- 
nished 3 to 5 bedroom apartment from May 
through August, 1998. Preferably nearer 
parks than right downtown ie., Mont Royal 
(park). Park Ave, parc Lafontaine. (604) 
532-4104. 



Ideal for student in large 8Vi. 1 room now 
available, TV-VCR, cable, access to laundry 
room, heating/hydro all included. Bargain 
S350/mo. Close to Metro. Male student pre- 
ferred. Call 768-6968. 

MOVERS/STORAGE 

Moving/Storage. Closed van or truck. 
Local & long distance. 0tt-Tor-Van-NY-Fla-7 
days, 24 hours, low rates. Steve 735-8148. 

HELP WANTED 



Earn S100-$200/day Master School of | 
Bartending • bartending & table service. 
Complete placement agency. Leaders in the I 
hospitality industry for 15 yrs. McGill rate 
849-2828. WWW.BARTENDING.COM 



Travel-Teach English: 5 day/40hr (Feb. 
25-Mar. 1) TESOL teacher certification 
course (or by correspondance). 1,000's of 
jobs available NOW. FREE information 
package, toll free 1-888-270-2941. 



Motivated, energetic team 
players to add to a relaxed 
and comfortable office 
atmosphere. Great bonus and 
incentives. Experience an 
asset but not required. 
Fulltime from 8:30-3:30 and 
parttime from 3:30 to 7:30. 
Limited spaces available. 

845-0099 



WANTED! 



Adventurous Youth 
for Overseas Projects 



Youth Challenge International is 
seeking youth ages IB - 25 who are 
looking lor a challenge, an opportunity 
to grow, and a chance to contribute to 
their community. 



Experience of a Lifetime! 



If you are interested in volunteer ser- 
vice, learning new skills and working 
hard, then YCI has a program for you: 
work for 3 months next winter on 
community projects in Guyana or 
Costa Rica. Service and adventure! 



Auditions! Actors needed for Concordia 
video productions. Males and females of all 
ages. Call Angie @ 648-3555. 



WORDPROCESSING/TYPING 



Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription of tapes. Editing of 
grammar. 29 years experience. $1.50/D.S.P. 
7 Days/ week. On Campus/Peel/ 
Sherbrooke. Paulette 288-9638 




Build New Job Skills 



You could he involved in rebuilding a 
school, delivering health education in 
a remote village, or building trails in a 
National Park. 



Apply by March 6th 




Word Processing of term-papers, theses, 
reports, etc. Word-perfect 5.1 Laser printer. 
Fast professional service. Good rates. Close 
to McGill. Brigitte 282-0301. 



SERVICES OFFERED 



English Angst? Proofreading, 
for univi papers, resumes, etc. Also tutor for I 
Eng-written/conversation. Good rates-pleas- 
t atmosphere. Tel Lawrence 279-4710. 



Daytona Beach Florida Spring Break 1998. 
S289 February 20-March 1. 7 nights. Daily 
Pool-deck Parties, beach activities. Fun, Sun, 
Party-time! 392-9789. 



Arc you willing to become an egg donor for 
an infertile couple anxious to have a baby? All 
expenses paid. Please call Linda at 514-849- 
1329. 



LESSONS/COURSES 



Art Courses 

Pottery, sculpture, painting, drawing, 
live model, free studio time. 460 St. 
Catherine W. #502 Metro McGill 879-9694. 

Come and Practice your French with 
Francophones. Bilingual Club Half and Half. 
Tel. 465-9128. 

Music Academy offering courses in guitar, 
bass, piano, drums, flute, vocals, sax, compo- 
sition, writing etc. Tel 363-6771, 626-8194. 
McGill students receive 10% discount. 
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Coll YCI for more Info: (416) 504-3370 



life Style without glasses 

"No touch" laser Exàmeç ffOÇ lotie 

Myopia - Astigmatism • Hyperopia 
Contact lens discomfort 

LASER ULTRAVISION INSTITUTE 

for careers in the Armed Forces, pilots, RCMP 
oir traffic controllers, firemen, police, olhlclics. 

Medical Director 

Dr. Marvin L. Kwitko 

Post Chairman, Advisory Committee on the 
Exrimer Loser, for Health ond WWfarc Canoda. 

5591, Côte-dos-Noigos, Mil, Qc, Canada 
1(514)735-1133 1-800-20LASER 



The Best 
Deal in 
Student 
Travel ... 
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VIA Rail™ has always been the best deal in student travel — with 
comfort, convenience, and service PLUS 40% off any economy 



seat, anywhere, any time when you show your ISIC. It’s no 



wonder thousands of Canadian students are taking the train. 

Well, that deal ... 



... just got better! 



It’s called the VIA 6 Pak.™ You will 
SAVE 50% when you buy 6 trips (3 round- 
trips) between the same 2 places (say, home 
and school) and show your ISIC. PLUS, for a 
limited time, with your VIA 6 Pak, you will get 
a FREE 15 minute long distance offer along 
with 6 other great deals on food, clothing, 
music, and more ... including awesome 
savings on the popular CANRAILPASS. 

For complete details contact your nearest 
travel agent or VIA Rail. 





ISIC stands for 
the International 
Student Identity 
Card and is issued 
at select VIA Rail 
stations and 
student travel 
agencies. 






i pak 



www.viarail.oa 



Certain restrictions may apply. 



Got a summer job yet? 

No? Well , why not 
start a career instead? 



To learn how to get an exciting job that 
PAMPERS® you and places you HEAD 
& SHOULDERS® above the crowd, 
BOUNCE® on over to the 



PROCTER & GAMBLE 

Summer Intern Info Session 
on January 29, 1998 
in the Faculty Club Ballroom. 

• Session for graduate students: 11:30 - 13:00 
• Session for undergrads: 13:30 • 15:00 



So come SCOPE® out the 
opportunities. You do not have to be 
a Commerce or MBA student to 
qualify; P&G embraces diversity. 



The deadline for submitting CACEE & CMAF forms to your* I 

applicable Career Services centre is February 2, 1998. 
Applications for summer positions in Marketing, Sales, 
Finance and MIS will be accepted. 
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